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Symphony No. 5 in C Minor + Overture, “King Stephen” 
SIDE ONE 

Band 1 — First Movement: Allegro con brio 

Band 2 — Second Movement: Andante con moto — Piit mosso — Tempo I 

SIDE TWO 

Band 1 — Third Movement: Allegro 
Fourth Movement: Allegro — Presto 

eethoven began work on the fifth symphony and the fourth piano concerto 
in 1805, during the rehearsals for Leonore (his original name for Fidelio). 
He laid the C minor symphony aside until the summer of 1807, when he 
resumed work on it while he was staying at Heiligenstadt where he had 

written the famous Testament-letter to his family; he completed the symphony some 

months later. On the one hand the tale of heroism in Fidelio, on the other his experi- 
ences at Heiligenstadt, when he knew that deafness was upon him, provided an 
impetus for the C minor symphony which posterity has never seen fit to question. If 
the Eroica Symphony is about the goodness of man, the fifth symphony is about 
human will-power, and man’s defiance. Beethoven is supposed to have said (on 
very unreliable authority) of the opening phrase, ‘So fate knocks at the door”, and 
it also has been suggested that the four notes were the call of a bird heard by 
Beethoven in the Prater at Vienna. Our own time had, by coincidence, a closer clue 
when the fifth symphony was adopted as the Victory Symphony in the second world 
war. The overt cause was the Morse Code rhythm of the first four notes, but it may 
be that the transition from the menacing C minor of the first movement to the blaz- 
ing C major of the finale was very like the spirit actuating free Europe in the time of 
Nazi aggression. And because the triumphant ending is implied from the very start, 
it would be proper to call this a symphony in C major since C minor is only the 
beginning. When we think of Mount Everest, the eye imagines the summit, and not 
the valley below. However, “Beethoven’s C minor Symphony” is a more convenient 
term of reference; there is another C major symphony already. 

Hermann Scherchen has shown in detail how the rhythm of these first four 

notes pervades and impels every movement of the symphony, not merely in the horn 

signals in the Scherzo, but in the formation of the material for the Andante and 

Finale as well. His demonstration (in his book, The Nature of Music) is extraor- 
dinarily impressive and convincing, though it is the revelation of a coherence that 
can only have been subconscious at the time of the symphony’s actual creation. 
Another great musician, Felix Weingartner, declared that the first movement was 
really remarkable for the length of its sentences: “the first sentences, instead of 
being built up from a single figure, break up into other sentences of even greater 
variety and breadth.” The two views can be reconciled; on thé one hand, you can 
show the coherence of the whole symphony by analysis, as Scherchen did, but on 
the other you can still realize how sweeping are the sentences that embody the 
rhythm in its various manifestations. 

The peaceful and luminous Andante repeats its easy melody three times and 
each time adds something to it (but Beethoven remodelled it many times before 
accepting the present form). It is, in fact, a theme with three variations, the second - 

and third of which are strengthened by codas. The Scherzo is a daemonic affair, 
properly in keeping with the rest of the symphony — it even alludes openly to the 
rhythm of the first movement. At the end it reaches A flat, the key of the Andante 
and the strings promptly “go to sleep upon it”, in Berlioz’s phrase, while the music 
moves through mists and clouds, apparently spontaneously, into the burst of C 
major and triumph for the finale, in which the piccolo, the trombones, and the 
double bassoon made their symphonic débuts. 

The fifth symphony was heard for the first time at a concert in Vienna on 

22 December 1808. It was a historic concert partly because the audience almost 

froze to death, partly because the programme also included the first performances 

of the Pastorale Symphony, the Choral Fantasia, the G major piano concerto, and 
other items by Beethoven. 

This recording of the Beethoven Fifth Symphony, released in March, 1961, is the second conducted 

by Dr. Otto Klemperer for Angel Records. His first version, also with the Philharmonia Orchestra 

and available only in monophonic sound, was Angel 35329, issued in January, 1957. 

THIS RECORDING SHOULD BE PLAYED ONLY WITH A STEREO CARTRIDGE & STYLUS. 
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Op. 117 

SIDE TWO 

Band 2 — Overture, King Stephen 

n October 1811 a new German theatre was due to be opened in Pest (now 
part of Budapest), and Beethoven was commissioned to write incidental 
music for the double bill by Kotzebue which was to open it. King Stephen 

ee or Hungary’s First Benefactor was the curtain-raiser to this entertainment; 

the subsequent play was The Ruins of Athens. Both were occasional pieces, and 

Beethoven had only a month to compose music for the two of them. The opening 
of the theatre was postponed, in the end, until February 1812, so that the composer 
had time to polish what he had written, which was quite extensive. King Stephen 

consists of this Overture and nine musical numbers. Beethoven was fond of his 

Kotzebue music, and referred to King Stephen and The Ruins as “my little operas”. 

Later, in financial straits, he resold both overtures to the Philharmonic Society in 
London — and claimed, I regret to say, that both were brand new. 

The King Stephen Overture begins with a slow introduction: a chain in 

powerful descending fourths (forward to Bartok), and then a slow, decidedly 

Hungarian tune, as if it were the Lassu of a Hungarian rhapsody (it appears later, 

in a female chorus from the play). The fourths interrupt once, and soon the Friss, 

or quick dance breaks in (at one moment it reminds us of the Ode to Joy in the 
Ninth Symphony). In due course the fourths interrupt again, this time ascending; 

and the two sections are recapitulated, with a brief reference to the Lassu before 

the coda. 
WILLIAM MANN 
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